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A Study on the Expression of National Cultural Identity in Chen Qigang's

""A Moment of Peking Opera" Musical Work

MENG Qingtian!, XING Xinyu?, LI Binhui’, WANG Huicong*

(1. Yeungnam University, Gyeongsan 38541, South Korea,; 2. Gangwon National University, Chuncheon
24286, South Korea; 3. Jilin University of Arts, Changchun, Jilin 130031, China; 4. Jilin University of Arts,
Changchun, Jilin 130031, China)

Abstract: In the context of globalization in the 21st century, the integration and re-construction of cultures
have become an important issue in contemporary art creation. Chinese composer Chen Qishang, as a disciple
of French composer Olivier Messiaen, has been dedicated to combining Chinese traditional culture with
Western modern composition techniques, forming a self-assertive cross-cultural musical expression. His piano
solo piece "Instant of a Beijing Opera" (Instants d’un Opéra de Pékin) is inspired by the performance
vocabularies of Peking Opera such as "singing, reciting, acting, and fighting", and through continuous
deformation of timbre layers, rhythm patterns, dynamics, and texture, attempts to reconstruct the dynamic
temperament and dramatic atmosphere of the Peking Opera stage on the Western instrument of piano. Based
on the method of combining literature research and work analysis, this paper first sorts out the overall
structure of the work (intro - theme - eight variations - coda), and conducts analysis around tonal organization,
rhythm composition, timbre and texture techniques; secondly, introducing the perspective of "national cultural
identity", discusses how the work generates perceptible and recognizable cultural symbols, auditory memory
and community imagination in the tension between "tradition - modernity" and "East - West". The study holds
that "Instants of Peking Opera" does not merely juxtapose elements of Peking Opera on the surface, but
realizes structural transformation and language re-creation at the levels of rhythm logic, performance rules
and "white space" aesthetics, thereby providing an enlightening case for contemporary Chinese composers to
express their national cultural identity in the world music context.

Keywords: Chen Qigang; "Instants of peking opera"; Variation piece; Drum and gong routine; Recitation;

National cultural identity

— 74— https://www.gfpress.org



	陈其钢（1951—）生于上海，是中国当代音乐的重要代表人物之一。他早年在中央音乐学院学习，1984年
	主题部分建立在“双主题技法”之上：第一主题以G宫调为基础，呈现下行三度的进行与三度跳进的结构特征；第
	（四）变奏1（20–46）：重音移位与“锣鼓经”节奏质感

	在该变奏中，主题被施加了节奏性的变形，使音乐获得了更加鲜明的紧张感与更具动力性的流动。尤其是，作曲家
	（八）变奏5（133–187）：单音节奏化、强拍突出与复调


