ERE S A x 5 # & ®H % B =% Vol.1,No.1

2025 49 A Journal of humanities and social sciences exploration Sept.2025

BYAE AN TH] B THBUR PR B B A PR 5T

R ERE)
(B BERE AR, AP B 5B 212022)

W E: ALEZETHREATHIEANSHSHRALELMENIZS, ST “RARNZERF” HREH
AR AR P B S W R A5 B R IRE IR KAk CGURITIE. 4 RIEX) BEEHF Ak
BRI, E5 “FRHE_MKRR” , TUARERLXHE TR/ G THERE, BHTRELR
B2 B M e it TR EHAREZRTITR., AE - 5a) ZRAABRBIEBRKEITAR, &
Fat A R (AKX [S1-82] XA, S AHFIMRE, AAFE@RARL) |, HIETURAARKL 2|
Hafrbb HAOREKR S, BFHKA EE, (BFAZN=120) , TARKAMAKHR S T A 4400 B E,
KA L%, Faiti; M

LR G =

AT FE G LR A A AT

(D BEREE RN, (€=0.5) , BHLHERTLLRTE 9 40% 45% 50 A H i IZ H 7%, LA
FE R HRON B

(2) X 55 BB /Y MfF SR, an et s A B “ 5223 (8] I s e il
GBI B R “ASK7 REWIERI M (% MR /IR S Smhg) , s
K P 7 ORI 2 [ L Ak ) 1 2 1T 26

(3) BEUINTE,  CUndseHr B o MR R BTIR,  AATTRT LR IO AR PR HY 55 S 3IAb K
S, DI A —A “Rikz 77 iR R R R, K AR, BB,
TP A EE R, O, BT AP R R TR B R A F, Mt A,
BoE NI E A mAES S .

R PRI TG TR AR
@
[EESREEiE VS E =S
*
MBS
THEEESHE A%, S TEREME
*
AT SR HARR A
O=aFH AR, UL “EmE” S, T2 KL
310 i 1 TR St
A B Rl B

OX HhifERX H, BRCENEREE, NAERL, FENEREEWEKSEENA, Bl
LI “aE SR 1AL .

BRI TKARAR (2000-), 55, AR BT 9T HIBI S BT



A xXx 5 # & B % K =R
Journal of humanities and social sciences exploration
@Y HfERX ., BOEEBEMBEREH, F LI B BRI R LT ETE A % .
TR LR B B (5 - HED) , BRI REMR .
JRAEIE AR E R, R, RUEL KA EIBRZ S L, @l TRk it F g, &
R IE B oA T s B A A e s (M AL e i 06 . BT AT 5 S se b AT SCAu e, AT
B RS W .
AR FHZI P RAE AR C M, 8 H A BEXT A, CEFEHIRZIN 0.6 AR
KPR, BRALSE Pl AR A B R AR ER &, FE BA PRI .

2. RAFHE RN P

S P vHUS AL S AU ROR BE T A SR T AT B b S B SE R N S R L G
CRXTLE, I 247 &, RN R 5K A Fe R AT
AR - 2R AT AL

TR I (B R) THEGEZB) FERTHETE
YL e VLR B I 1 LA W5 8 BT MRZERTT LS 5 C 2R Z R 5T
I} ) 24 5 L N kIR (TR 5E) JERF S (T RE ) B 5O I ) A e 4
MV TEMIERSCH, ISR FAE AL, LR JIIBEE Y NS RV Gl
LergnflE A HSC SRR ERRANT GRIZ B R PSCR A : 75 1 ) B PR R
2

KGN NI SE 50 AZ AR e, 45 HH US WA 72 IS [ % 2 E PR I () 28 8, (R 1A% 0 Bl SR (%
XFEE, IS At T A . RTINS KA ¢, EEARRIE TR A
RAGESEE (intensified continuity) , JABAE/RINA, U5 TR, UHGREEE
{FFBE PR BI85 % (more rapid editing) : P38 T8 kKR (ASL)  FIH T #us it 5
W\FEREZH VRSB MRE, BEAmd ), Sk U hsad FEFAL. A
EREnEE".

IR RE” AR R, R R AL S SRR TR ) S

(ISR 7)) FE M i T LAl NI 2 i 4 B A2k, TR BILERAL - 45 4L - H % —7K 18

TR PRI “ IR HAL VB “ 2 B ROFE MG ISAL I R TR TS,
b2 EgTRBMAR S, L S .

=0, WEARPATHZHAL (execution)

P50 B ASTT BAR IR T B AR B ) £ 225 SE L oK

AR HE 5% -

N IR, 4 B € R 4 RO R FE BT 25 HSB (35, 100%, 100%) , ¥ (4 I In N 56 18
i 801C), I H AL BT IR FEAETEARAE A N FR 22 0838, i BT A1 IF HOMA T &R/ 5,
B BRI AR €0 BT B/ W0, O TS AL AR G, T (14 52 K #F) i B B2k 56 i (&l 3) .

= RTR VNTRR VA - 9

PImage midLayer = original. filter (DILATE); // ¥ 5kZFAk
midLayer. filter (BLUR, 6);

midLayer. tint (255, 150); // 50%% W
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A Reconstructive Study on How Montage Thinking Reshapes the

Narrativity of Graphic Design

ZHANG Rongyi

(Mogilev State University, Mogilev, Belarus 212022)

Abstract: This paper focuses on studying the integration of static media and dynamic imagery as the
core creation, contrasting 'expressive montage' with narrative models to solve the dilemma of temporal
and spatial disjunction in visual communication. By deconstructing the Soviet montage school during
the Soviet era (Eisenstein, Vertov) and the jump cut techniques of the French New Wave as theoretical
foundations, a 'planarity two-axis system' is established, which can be simplified to describe the X-axis
information density/Y-axis symbol abstraction. Graphic contrast triggers the perception of temporal and
spatial coherence - the theory can be applied to transformability and practical feasibility. Using the
'Love Confession' series as an empirical carrier for research, I will design a cultural conflict model:
(Formula: |[S1-S2| X A, where S represents the symbol's cultural weight and A represents the juxtaposed
area ratio), data can intuitively reflect the narrative tension of its contrasting impact. Eye movement
tension experiments (sample size N=120) reveal the viewers' perception rates of image and spatial
transitions.

Keywords: Editing Thinking; Graphic Design; Reconstruction.
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